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human nature. We cannot usually trouble about the
consciousness of the tailor who makes our coat (though
the higher political economy tells us that we should), and
we do not usually trouble about the consciousness of the
painter of the average pictures on the walls of the Royal
Academy. But it is only the limitation of our knowledge
and the dulness of our sympathy and imagination which
keep us from feeling the artist's personality behind
his work.

The consciousness which the work manifests must be
of the distinctively artistic kind. That means in the first
place that it must be vivid, free, creative. Here we have
the mark to distinguish art from manufacture. The
manufacturer is not a creator but a copier, a reproducer
of the thoughts of others, or of his own when they have
got stale. He works up to a standard externally
prescribed, and lives upon a lower and colder plane of
consciousness. Here the parallel is close between art and
morals. Mechanical conformity is death to both. It is
the chief artistic danger of modern society with its vast
swamping industrial organisations, that crafts tend to be
carried on less and less in the true artistic spirit.

In the second place, to say that the consciousness
must be distinctively artistic means that it is not to be
confused with the kindred experiences of knowledge and
morality, or to be valued because of moral and epistemonic
elements in it. The arguments of the previous section of
this essay were intended to obviate the possibility of such
a confusion. Each experience has its own quality and
its value lies in the perfection of the quality. The
interests of art, knowledge and morality are autotelic
interests. What the quality of art is, cannot be defined,
though it .may be indicated by description. It is an
irreducible fact at which definition stops. All we can
say of it is that it is a distinct mode of appreciating
men.

In this relative independence of art we find the meaning
of that much-abused shibboleth " Art for arts sake."
Some who could not or did not want to understand how